TEATRO DELLOPERA
DI ROMA

Prima Tromba

con obbligo della prima cornetta,della tromba in do,della
tromba in re, del trombino e della fila

Esecuzione dei seguenti “a solo” e “passi” d’orchestra:

J. S. Bach pag.03 Messa in Si minore
pag.15 Magnificat

A. Bruckner pag.17 Sinfonia n° 3
pag.17  Sinfonia n° 7
pag.18  Sinfonia n° 8

L.van Beethoven pag.18 Leonora (Ouverture n° 2 e n° 3)
J. Brahms pag.19  Sinfonia n° 2

G. Donizetti pag.21 Don Pasquale

G. Mahler pag.2]l  Sinfonia n° 3

pag.23  Sinfonia n° 5§
pag.24  Sinfonia n° 6
pag.25 Sinfonia n° 7
pag.26  Sinfonia n° 9

M. P. Musorgskij pag.27 Quadri di un'esposizione

S. Prokof’ev pag.29 Romeo e Giulietta
pag.30  Sinfonia n° 5§

A. Skriabin pag.32 Poema dell'estasi

R. Strauss pag.33  Don Juan
pag.35 Ein Heldenleben
pag.43  Also sprach Zarathustra
pag.44 Eine Alpensinfonie
pag.45 Salome



I. Stravinskij

D. Sostakovi¢

P.I. Cajkovskij

M. Ravel

G. Verdi

R. Wagner

pag.47

pag.49
pag.50

pag.53
pag.53
pag.54
pag.55
pag.56
pag.57

pag.58
pag.59
pag.60
pag.61
pag.62

pag.63
pag.64
pag.65
pag.67
pag.68
pag.71
pag.74

Pétruska

Sinfonian® 1
Sinfonia n° 5

Sinfonia n° 4

Lo schiaccianoci

Il lago dei cigni

Sinfonia n° 6

La dama di picche

Concerto in Sol per pianoforte e orchestra

Un Ballo in maschera
Don Carlos

II Trovatore

La Forza del destino
Otello

Tannhiuser

Lohengrin

Die Meistersinger von Niirnberg
Die Walkiire

Das Rheingold

II crepuscolo degli Dei

Parsifal
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J.S. BACH: MAGNIFICAT: 1. Magnificat anima mea 2. Fecit Potentiam

Suggested Equipment: Piccolo in A/Bb; or Trumpet in D or C (for lower parts)

Character: Festive, Joyful '

Special Notes:  Use an elegant (not-too heavy) style of articulation, The music may be played
with very slight detachment, but generally play with long note lengths with clear
definition. Do not clip the eighth notes before rests. Downbeats should have
slightly greater weight than other beats.
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BACH

Magnificat - cont.
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Part 3 (Ballerina Dance, Waltz) & Part 4 (Concl.)
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Symphony No. 1 (All Movements)

.
.

SHOSTAKOVICH

Allegretto dJ

(poco rit.) .
1

¥
=

dim.

[ © SERY

=128-432)

1. Solo in Bb
1.&Lian[

¢
| 2[A %
-l
J @ L]
LI =
- R ~
— .m< a
a1 %e,
o m
A
< mw
—

&L

P Y

J}r _h-uw

JNNS [ 1508

JERN Tiell )
AN [ YR ¥
=< O

417

LA

!
1 1 l

1

]

N P
1 :
1=
g™ S8 T AT R T
bt 1
4, fbf -
7S oo SO |
T
S —
:

4l
P
1
I

(open)

L2t

fan W
Ol
_N

==

B b i Y2
I

e

8 .

P S

-

L.
—ea 2b
L T e e mbe

{ -

phe wn o

r J
1\
1L
) 4

A

v

0 A B B Y

poco rit.

|

1. Solo in Bb b
_ > -7

et |
con Sord.
rp

SV
o

#
\.l)[gl'

(lyrical, but distinctly tongued)

X
Lol

o -0
ol rl"

Y ) .“,
| ] N N N
- =g == ..‘r jﬂgr
Y F & :
: [
Y . i Il
N .
iy ™ BRI
Y ]
V] 3] M T
vu.-l nd
1
q HH 1 (adl
N 0 . .,
xf 7] :
L1 o o
N | 1
mill| i 1”10
.—.ll_-. mn ne
I ot i L1 @ 1§
. - @ .
m L =ik T 2
i &  JAX
L =B ¢ o @ o ojlo
i ts —5
*.. I ‘FIA
= Y LY
N
< o sl
LY (YA
T )
» T i ‘;ln—
Sl
o
o L
a L1
¥ 2
] o AN . 4
.t o0 h ’ a1
~, 1 [eo! —
= A uu:ﬁ.m ~ mu. o FiH ﬁ Y 'Y —
4 EH o R=3oy ; Q! X
et
Lbu. L“. . ...vr [+
o » » 4
(& A& < P v il
\ ~ 2L
DL P> DY
d F i




Symphony No. 5: Movements I & IV
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TCHAIKOVSKY: Symphony No. 4: 1st Moverment
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Pique Dame

Peter Tschaikowsky
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'RAVEL: Piano Concerto in G: 1st Movement (Opening & Ending)

Suggéétcd Equipment: C, D, or GTrumpct
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Spccxal Notes: - The usual requxrement for thxs sblo bcgms at #2 however, it is possxblc that

[

t{‘fé futed pérfxon f)rr/cccdmg would be askcd to[ test, the playcrs abxhty o ..

. El‘l?(lp ain tempo while.removing the mute. The excerpt usualfy stops at 3, but =
agdin, the rhygtpl”rq »\P/hlghﬂfoleliows may be part of [thc test as well. Thé dynamlc'
tharked is forte Bt it’is ‘moré of a Q:hamﬁcr ‘fotte than an orchestral forte. A

lighter approach is more appropriate. Staccatos should be "dry” (short).

There is one additional consideration noted in one French recording consulted.
Beginning on the fifth bar after #2 and continuing for four measures, the first
two eighths of each set of four are slurred. It is not usually played this way,
but there’s at least one recording done this way, and it’s French.

| ltz glg?rqugl 'Jt(ghq‘ﬁé rcch;uxrement is J 116, but thc majéﬁty {o'f rccorgmgs e
chédké&d” gngc frém 108-116. In ‘an dudition;’ you should check if there is a
strict interest in 116. If not, a slightly slower tempo may work better
technically and musically. It is advisable to prepare the material both single
and double tongued, especially at tempi which border the use of double so it
can be played comfortably either way and at any tempo in the range indicated.
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