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Modest Moussorgski
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Samuel Goldenberg und Schmuyle

Andante IJ ca. fib-69)
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STRAVINSKY: Petrouchka (1947): Part 3 (Ballerina Dance, Waliz) & Part 4 {r

Suggested Equipment: Part 3: C or Bb Trumpet Part 4: Bb Piccolo or D Trumpet
Character: Part 3: Ballerina Dance - Light, Agile, Bouncy ~ Waltz: Lyrical, Light Crisp
Part 4: Marked, Biting, Fanfare )
Special Noles: Al stéccatos should be dry (crisp, short). In the Ballerina Dance, curefully
observe the dynamic shifts and articulation markings. It is musically
interesting to mike some dynamic shadings in the slumred phrases.

In the Waltz, 4 little stress on downbeats adds a nice musical touch. Be sure 1

NQT ritard the ends of sections 142 and 150. If the material from 143 1o 147
is called for, count the rests carefully,

One additional note ahout the Ballerina Dance should be given. The normal
audition request does not include the bar hefore #134. However, it may be asked
for-in some auditions, so it is good to prepare the music both ways. In either case,
you should imagine the snare solo at #134 leading up 1o the trumpet melody.
Many of the recordings surveyed used a tempo less than,l = 116, but prepare the
range indicated should you be asked to play at {16,
The material from the end of #142 continues wi
end of #150. For the final excerpt at #265, in most auditions, the player plays
both the first and second parts as one. A muted piccolo trumpet seems 10 present
the most convineing sound for this passage. Play it very loudly and biting,

thout internuption through the

. 1 . Allegro ‘J"uu—ns’

- ?i /.__._-‘—-—‘\-\
0 L3} : SOIG- llg (3] 3 T
aPist. in Bb R’%B_Lii e S e e By
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@ Copyright 1912, 1948 by Hawkes & Son (London) Litd., Copyright Renewed
Reprinted by Permission of Boosey & Hawkes, Inc.
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MAGNIFICAT

J1.8. BACH

1. Magnificat anima meacs as-50°
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