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BEETHOVEN: Qverture No. 3
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4. Satz

Allegro con spirito

[4 ca. 126]
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Don Pasquale

2. Akt 3. Bild
Nr. 5 Vorspiel, Szene und Arie
Maestoro Gaetano Donizerd
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Samuel Goldenberg und Schmuyle

]
Andante [ ca.66-69]
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Romeo und Julia

Nr. 11 Ankunft der Giste
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STRAVINSKY_; Petrouchka (1947): Part 3 (Ballerina .Dance, Waltz) & Part 4 (Concl.)
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TCHAIKOVSKY: Nutcracker Suite: March, Danse des Mirlitons, & Chocolate
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TCHAIKOVSKY: Swan Lake: Neapolitan Dance

Neapolitan Dance
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DN RBALLO (N MASCHERA
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1. Akt 2. Szene

Allegro con brio [J=120] Giuseppe Verdi
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Parsifal

Richard Wagner
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Salome

op. 54

Richard Strauss
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